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1 The meadow blossoms.
2 wood



3 4
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3 leaps
4 farts
5 cease
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6 broad
7 who
8 not/ so
9 loath
10 wet / shoes
11 above
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15

12 combs
13 own
14 halfway over
15 fathoms



16

17

16 An adaptation of Petrarch�s Rima 190. Wyatt�s sonnet is usually supposed to refer to Anne
Boleyn, in whom Henry VIII became interested in 1526.

17 Female deer
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21

18 Walking softly
19 slender
20 fickleness
21 Naturally, but with an ironic suggestion of the modern meaning of �kindly�. Based on Wyatt�s

spelling the word should presumably be pronounced as three syllables.
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27

22 Translated from Petrarch�s Rime 189.
23 through
24 also
25 As though my destruction would not matter much.
26 Fear to trust
27 Accompany



28

29

30

28 This is Surrey�s version of Petrarch�s Rima 140.
29 modest
30 complain
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32

33

31 Adapted from Petrarch�s Rima 164.
32 From Italian carro (the Great Bear).
33 Dis-ease, i.e., discomfort.





34

34 desirous



35

36

37

38

39

40

35 prop
36 truant
37 Reason, which ought to rule over the whole person; yet love, by another convention, enters at

the eye and imprints the beloved one�s image on the heart.
38 An image or picture, which was a standard Platonic theme.
39 A resting place on a journey.
40 Throng

















































MARK





THOU





41

COME

41 This poem reworks the central situation of Ovid�s Amores 1.5 in much more dramatic terms.





42

42 One of the most well known �carpe diem� (seize the day) poems of the period, which develops
the motifs of time and space introduced in line1.
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44

43 This is Burns�s revision of a song long current in a number of versions, most of them bawdy.
44 Rushes
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45 The matched contrary to The Divine Image in Songs of Innocence. The virtues of the earlier poem,
�Mercy, Pity, Peace, and Love,� are now represented as possible marks for exploitation, cruelty,
conflict, and hypocritical humility.























































46

46 I can easily believe, that there are more invisible than visible Beings in the universe. But who shall
describe for us their families? and their ranks and relationships and distinguishing features and
functions? What they do? where they live? The human mind has always circled around a
knowledge of these things, never attaining it. I do not doubt, however, that it is sometimes
beneficial to contemplate, in thought, as in a Picture, the image of a greater and better world; lest
the intellect, habituated to the trivia of daily life, may contract itself toomuch, and wholly sink into
trifles. But at the same time we must be vigilant for truth, and maintain proportion, that we may
distinguish certain from uncertain, day from night. � T. Burnet, Archaeol. Phil. p. 68 (1692)



An ancient Mariner
meeteth three Gallants
bidden to a
wedding-feast, and
detaineth one.

The Wedding-Guest is
spell-bound by the eye of
the old seafaring man,
and constrained to hear
his tale.



The Mariner tells how
the ship sailed
southward with a good
wind and fair weather,
till it reached the Line.

The Wedding-Guest
heareth the bridal
music; but the Mariner
continueth his tale.

The ship driven by a
storm toward the south
pole.



The land of ice, and of
fearful sounds where no
living thing was to be
seen.

Till a great sea-bird,
called the Albatross,
came through the
snow-fog, and was
received with great joy
and hospitality.

And lo! the Albatross
proveth a bird of good
omen, and followeth the
ship as it returned
northward through fog
and floating ice.



The ancient Mariner
inhospitably killeth the
pious bird of good omen.

His shipmates cry out
against the ancient
Mariner, for killing the
bird of good luck.

But when the fog
cleared off, they justify
the same, and thus
make themselves
accomplices in the
crime.

The fair breeze
continues; the ship
enters the Pacific
Ocean, and sails
northward, even till it
reaches the Line.



The ship hath been
suddenly becalmed.

And the Albatross
begins to be avenged.

A Spirit had followed
them; one of the
invisible inhabitants of
this planet, neither
departed souls nor
angels; concerning
whom the learned
Jew, Josephus, and the Platonic Constantinopolitan, Michael Psellus, may be consulted. They
are very numerous, and there is no climate or element without one or more.



The shipmates, in their
sore distress, would fain
throw the whole guilt
on the ancient
Mariner: in sign
whereof they hang the
dead sea-bird round his
neck.

The ancient Mariner
beholdeth a sign in the
element afar off.

At its nearer approach,
it seemeth him to be a
ship; and at a dear
ransom he freeth his
speech from the bonds of
thirst.



A flash of joy;

And horror follows. For
can it be a ship that
comes onward without
wind or tide?

It seemeth him but the
skeleton of a ship.

And its ribs are seen as
bars on the face of the
setting Sun.The
Spectre-Woman and
her Death-mate, and
no other on board the
skeleton ship.

Like vessel, like crew!



Death and
Life-in-Death have
diced for the ship�s crew,
and she (the latter)
winneth the ancient
Mariner.

No twilight within the
courts of the Sun.

At the rising of the
Moon,

One after another,

His shipmates drop
down dead.

But Life-in-Death
begins her work on the
ancient Mariner.



The Wedding-Guest
feareth that a Spirit is
talking to him;

But the ancient
Mariner assureth him
of his bodily life, and
proceedeth to relate his
horrible penance.

He despiseth the
creatures of the calm,

And envieth that they
should live, and so
many lie dead.



But the curse liveth for
him in the eye of the
dead men.

In his loneliness and
fixedness he yearneth
towards the journeying
Moon, and the stars
that still sojourn, yet
still move onward;
and everywhere the blue sky belongs to them, and is their appointed rest, and their native country and
their own natural homes, which they enter unannounced, as lords that are certainly expected and yet
there is a silent joy at their arrival.

By the light of the
Moon he beholdeth
God�s creatures of the
great calm.



Their beauty and their
happiness.

He blesseth them in his
heart.

The spell begins to
break.

By grace of the holy
Mother, the ancient
Mariner is refreshed
with rain.



He heareth sounds and
seeth strange sights and
commotions in the sky
and the element.

The bodies of the ship�s
crew are inspired, and
the ship moves on;



But not by the souls of
the men, nor by dæmons
of earth or middle air,
but by a blessed troop of
angelic spirits, sent
down by the invocation
of the guardian saint.



The lonesome Spirit
from the south-pole
carries on the ship as
far as the Line, in
obedience to the angelic
troop, but still requireth
vengeance.

The Polar Spirit�s
fellow-dæmons, the
invisible inhabitants of
the element, take part
in his wrong; and two
of them relate, one to
the other, that penance
long and heavy for the
ancient Mariner hath
been accorded to the
Polar Spirit, who
returneth
southward.



The Mariner hath been
cast into a trance; for
the angelic power
causeth the vessel to
drive northward faster
than human life could
endure.



The supernatural
motion is retarded; the
Mariner awakes, and
his penance begins
anew.

The curse is finally
expiated.



And the ancient
Mariner beholdeth his
native country.

The angelic spirits leave
the dead bodies,



And appear in their
own forms of light.



The Hermit of the
Wood,

Approacheth the ship
with wonder.



The ship suddenly
sinketh.

The ancient Mariner is
saved in the Pilot�s
boat.



The ancient Mariner
earnestly entreateth the
Hermit to shrieve him;
and the penance of life
falls on him.

And ever and anon
throughout his future
life an agony
constraineth him to
travel from land to
land;



And to teach, by his
own example, love and
reverence to all things
that God made and
loveth.
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47 A mythical sea beast of gigantic size.

















48

48 The poem is based on incidents in the life of Alfonso II, Duke of Ferrara in Italy, whose first
wife, Lucrezia, a young woman died in 1561 after three years of marriage. Following her death,
the Duke negotiated through an agent to marry a niece of the count of Tyrol. Browning
represents the Duke as addressing this agent.
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49 A famous Latin tag from Horace, Odes 3.2.13, according to which It is sweet and meet to die for
one�s country. Sweet! And decorous!








