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TODAY'S AFRICAN FOLKLORE 
– AS SEEN FROM HUNGARY
When I was asked, over ten years ago, to make a collection of East African folktales in Hungarian translation, I knew that it was not only a pleasant, but also a painstaking commitment. Finally, we published the volume in 1969, at that time the first publication of genuine African folklore in Hungary. The texts were selected from reliable publications and even if the novelist (Mrs. Rózsa Ignácz) who made the translation into Hungarian only used the English (or German or French) versions of African texts, we tried to use bilingual editions, and in this way the translation was more or less linked to the original form, referring to the original genre categories, keeping the commentaries on the folklore material based upon the precepts of international folklore scholarship.

At about the same time, I was asked to write an essay on “From African Folklore to African Literature” in the special African issue of our comparative literature journal Helikon, where I tried to give a simple, but focused picture on the transitional phenomena of traditional African lore, and I also wanted to stress the importance of African folklore for comparative literary studies in general.

With regret I must state that since then, there have not been many similar genuine African folklore publications in Hungary (or in Europe, for that matter). But, on the other hand, with true joy I can say that the recognition given to African folklore, and the scholarly level of folklore studies concerning Africa, has changed enormously during recent decades, and much for the better.

In 1972, a collection of papers entitled African Folklore
 was published, edited by the late Richard M. Dorson. In the next year, in Bloomington, Indiana an international conference, Folklore in the Modern World, was also organized by Professor Dorson, the proceedings of which contained important African contributions.
 Since then, at the international conferences of folklore research, for example at the IFMC (International Folk Music Council) and ISFNR (International Society for Folk-Narrative Research) congresses, the ICAES (International Congress of Anthropological and Ethnological Sciences) meetings, and even at SIEF (Société internationale d'ethnologie et de folklore) congresses, papers on African folklore have become regular  offerings.

In Africa itself, the first scholarly meetings on African folklore were held. In 1964, at the general assembly of UNESCO, the preparation of a handbook of African history was proposed.  Since then, the two first volumes of that international publication (General History of Africa 1980, and 1981) have been published and further volumes are in preparation. This is the very first large-scale international attempt to include the cultures of African prehistory and its ancient periods into the global history of mankind. UNESCO furthermore has launched three different record series (Musical Atlas – Unesco Collection, Musical Sources – Unesco Collection, and a multi-volume project for An Anthology of African Music); in all of these series there are valuable African records. From 1979 on, a bilingual (English and French) book series Introduction to African Culture / Introduction à la culture africaine has appeared conti​nuously.
 It is true that folklore in the strict sense of the term applies only to the records, but the books also give the necessary preliminaries for understanding the origin, importance and variety of African folk traditions. A special case is the International Library of African Music, in affiliation with I.S.E.R. Rhodes University, Grahamstown, which since 1948 has launched the Newsletters of the African Music Society (since 1954 African Music/Journal of the International Library of African Music) and also a series of book publications on African music and dance.

There is also a very close link between UNESCO and African folklore scholars. At a preparatory meeting for the General History of Africa project in 1967 in Niamey, and again in 1968 in Ouagadougou, meetings were organized on the subject of oral tradition in Africa. In 1966, in Abidjan, an International Expert Committee was created for the study of African oral traditions, and a Regional Documentation Centre for Oral Tradition (CRDTO) was established at Niamey, Niger. From the beginning, various African countries (Cameroun, Chad, Dahomey, Gambia, Ghana, Guinea, Ivory Coast, Upper Volta, Liberia, Mali, Mauritania, Niger, Nigeria, Senegal, Sierra Leone and Togo) participated in the works of the Centre. The first and most important reports concerning its activity have been included in the excellent book La tradition orale.
 We hope the international study of African oral traditions will realize even more results following this direction.

The famous book on African oral history by Jan Vansina De la tradition orale. Essai de méthode historique
 was not the first of its kind. The study, concentrating on Kuba oral history (and on materials collected in Rwanda and Burundi), became a classic of modern folklore research in general, finding many followers and imitators among non-African folklorists. We should also mention that an excellent collection of essays, Literacy in Traditional Societies
 also deals with important African traditional lore. The major English expert on oral poetry in general, Professor Ruth Finnegan, also began as an Africanist. Her later works should not overshadow her earlier, and still unsurpassed monograph on Limba storytelling (1969), a gem among the other important volumes of the Oxford Library of African Literature. She was also the author of the first summary of Oral Literature in Africa.
 We can say with satisfaction that today folklorists of the world are aware of the significance of African oral traditions. 

Interest about Africa was always dominant among ethnologists in France. The collections at French museums are superb, and the school of Marcel Griaule, Germaine Dieterlen, Denise Paulme, Geneviève Calame-Griaule and others now flourishes in France. The renowned book by Griaule, Dieu d'Eau. Entretiens avec Ogotemmeli
 (in fact first-hand accounts of Dogon mythology told by an old sage) became a classical work on the African world view and folklore in general. Today there are various research institutions in Paris which work mostly on African folklore. A special group at the CNRS works on Black African folklore. The enormous amounts of material they have collected and analyzed may be consulted in the recent bibliography by Mrs. Veronika Görög
 which contains about 3000 entries. We can say that the first and most important comparative studies on West African folklore themes were made in an exemplary way in the French collections of essays devoted to the theme of the “Sacred Tree” and the “Villain Figure” in African folktales. Other valuable publications were made during recent years by French folklorists, ethnologists, and linguists interested in African traditions.

Their semi-annual Cahiers de Littérature Orale (published since 1976) is not a publication restricted to African folklore; but it is still one of the most important organs for modern folklore research in Africa. Only recently French and English experts on oral literature closed a joint symposium (the materials were published under the title Genres, forms, meanings
) making their results available to the greater public.

On January 1st, 1976, in Paris, the Laboratoire de Langues et Civilisations a Tradition Orale (LACITO) was founded (after the model of similar earlier organizations). Their publications (usually listed in the lists of the SELAF publications)
 include the valuable Bibliothèque de la SELAF (up to now close to a hundred books), the more than 50 volumes of the collection Tradition Orale, 7 African issues of the series LACITO-Documents, recordings, bilingual texts, monolingual text publications, etc., which altogether run to hundreds of valuable African oral tradition publications, only during the last dozen years.

There exists an interesting recent research trend on Maghrebian folklore, which is concerned with the study of Arabic, Kabyl and Berber oral literature. (See the important works by G. Massignon, G. Tillion, C. H. Breteau, N. Zagnoli, M. Galley and others and for information the double report by Massignon in Fabula 4/1961/ and 6/1964/, as well as the publication series Littérature Orale Arabo-Berbère and the exemplary volume Le Conte Kabyle by C. Lacoste-Dujardin).

In the United States, there is an old tradition of studying African folklore, one which is still growing today. Unfortunately indeed, there is no history of American folklore scholarship concerning Africa. Because of the limits of my paper, I am not able to give a detailed account, I can only try to stress the most important phenomena. The already classical works by Melville J. Herskovits, William Bascom, D. P. Biebuyck and others exercised an influence on American folklore research proper. In general, during the sixties, American folklorists proposed two main kinds of African oral studies: to make lists, catalogues, and type indexes, and on the other hand to introduce structural and communication models into the analysis of African folklore. We must say that despite the efforts made by May A. Klipple, K. W. Clarke, Winifred Lambrecht, E. Ojo Arewa, D. J. Crowley and others, the first aim has not been achieved. There is still no general index of any African oral genre. On the other hand, structural studies in African folklore have achieved important results. Initiated by Richard Dorson, Alan Dundes and others, many interesting papers have appeared, and the authors or co-authors of some of them are African folklorists. The exemplary studies on Afro-Caribbean folklore and American Negro folklore by Roger Abrahams stimulated American and African folklorists as well. Dan Ben-Amos, the theoretician of genre and communication studies in folklore, deals with African material in many of his theoretical papers, and his field work study on storytelling events in Benin
 has become a model for contextual analysis. As we could see even in 1970
, structuralism has landed on African shores. J. D. Edwards proposed a structural analysis of a particular genre.
 E. Ojo Arewa and G. M. Shreve
 presented a more general descriptive model. As we know from similar French approaches
 it is not a simple task to create a valid systematization of African folk tales.

American scholars recently revitalized the study of African languages and literatures, and made solid contributions to folklore scholarship as well. The first summarizing books on African folklore were published.
 Afro-American folklore was a special topic, with excellent collections and commentaries.

As for the formerly important German studies on African oral tradition (to recall here only the works by Carl Meinhof or Leo Frobenius, or the famous journal Afrika und Übersee
) it seems to me that their perpetuation in the present situation is not at all satisfying. The new research centers (e.g. in Köln) deal little with folklore directly, while the neighbouring Austrian and Swiss German-speaking African studies concentrate more on anthropology than on folklore. The so called Vienna-school (or officially the Anthropos-Institute researches) is world-wide, and not only German, but still the German research strategy prevails there. From 1965 on they organized in Congo (Kinshasa) the Centre d'Etudes Ethnologiques, Bandundu, which published important contributions on rituals and beliefs.
 Despite important linguistic and anthropological studies, proper African folklore seems to be a neglected field in German speaking countries at the present.

The vast material stored at the Frankfurt Frobenius-Institute, also including his unpublished fieldwork notes (probably to some extent also in African languages) is without a detailed list or catalogue. Hermann Baumann has also collected a special African tale and myth archive since the 1930's (Afrikanische Märchen- und Mythenarchiv, which is now at the Munich University, Institut für Völkerkunde), the systematization of which was not begun until 1963, and we still have not seen any published results. I found it typical and discouraging that the otherwise superb Enzyklopedie des Märchens (Berlin, – New York 1975 –) does not have a single general article on the African folktale (there is a short and excellent one on “Afro-amerikanisches Er​zählgut”), and under the heading “Schwarz​afrika” there will be a summarizing paper. Judging by the current speed of the publication, it could easily appear in the next century. Probably by then, German folklorists trained in African material will be numerous. The only important publication in Germany on African folklore is the innovative dissertation by Tunde Okanlawon,
 the Nigerian student of Professor Lutz Röhrich in Freiburg, an overall summary of the forms of Nigerian folktales. On the other hand new expressions of interest in African cultures arose in Germany after World War II, somewhat earlier than in other European countries. After a long preparatory period, the institution IWALEWA Bayreuth, a Center for Modern African and Third World Art came into being, with a many-sided cultural program and a related publishing activity.

Traditions in African studies in Belgium have continued  uninterrupted during the last century. They have published invaluable material, mostly at the Koninklijk Museum voor Midden-Afrika – Musée Royal de l'Afrique Centrale in Tervuren, perhaps the greatest European collection in any respect for African studies. The over one hundred volumes of their Annales include field work notes, vocabularies and theoretical essays as well. Most of the  publications were not made by folklorists, but by ethnologists, still their merits for folklore research are beyond any doubt. 

The other series of publications (Etnografische monografieen – Monographies ethnographiques; Schrief voor antropologie – Archives d'anthropologie; the “Bibliographie” since 1932; and still other publications) altogether number again a hundred volumes. It is less known that there are special publications devoted to economic, historical, archaeological, agricultural, zoological, geological and museum studies. Just recently the Tervuren museum launched a wide international cooperative network, with Centre d'Analyse et de Recherche documentaires pour l'Afrique noire (CARDAN), similarly with the Institut National de Recherche Scientifique, Butare (Rwanda), etc.

The other very important research center is the Académie Royale des Sciences d'Outre-Mer – Koninklijke Academie voor overzeese Wetenschappen, which during the last half century issued more than 200 books on African affairs, including not only ethnology, but history, linguistics, economy and the like.

I do not want to be exhaustive, that is why I do not give even the shortest report on all research centers or countries' contributions to African folklore research. The aim of my review is simply to present an ordinary folklorist's view on current African folklore researches. Sometimes European comparative folklorists can give impetus to modern African folklore scholarship. The best example for that is the suggestions for African proverb and riddle studies made by the topic's foremost expert, Professor Matti Kuusi in Helsinki.
 I am not able to list all the similar attempts. But I definitely have to say that in other countries, like Austria, Italy, Sweden, Czechoslovakia, Poland, The Soviet Union, or Japan important research on African subjects exists, not always very well known even among the experts of African cultures. I do wonder whether the important Czechoslovakian book Black Africa. Literature and Language
 was ever consulted by African scholars. A bilingual Hausa poet was not only studied, but also published first in Warsaw.
 Or to take another example, I think one of the most important books written on the implications of mythology in African folktale is published in Russian.
 Who knows about the Swahili studies made by Yu. K. Shcheglov,  introducing into the analysis of the language of epic songs the terms “megaschemes” and “ornamental schemes”?
 In the Soviet Union in general, African studies boast of a long and rich tradition. The major organs of publication today are the journal Narody Azii i Afriki, and a published book series (since 1956 Afrikanskij etnografiæeskij sbornik, renamed from volume VI in 1966 as Africana), containing studies on language, ethnography, folklore and culture of various African peoples. Only recently have the publications contained papers other than those of Soviet scholars. On the other hand, the number of Soviet Africanists is increasing.
 When in 1978 the National Museum of Ethnology in Osaka, Japan, opened and its publication Senri Ethnological Studies appeared, the very first issue was devoted to Africa, and since then they have continued to publish pertinent African material.

All of us should understand that African folklore research has reached a higher phase in its international acceptance, and nobody can work in isolation any more. We need to know what has happened in African studies all over the world in order to avoid unnecessary repetition of efforts, or simply from making assumptions which have already been disproved.

Among the minor stars of the folklore constellation, I have to mention Hungary too. We have roughly a two-hundred-year old tradition in African affairs.
 A poor and small country like ours could never make a big expedition to the very heart of the Dark Continent, or establish an enormous archive of African traditions. Still the names of László Magyar, Sámuel Teleki, Emil Torday, Rudolf Fuszek, and Ladislas Segy may be mentioned among the important figures in the exploration of Africa. The first Hungarian “folklorist” who went to Africa, was none other than Béla Bartók,  who in June 1913, at the Biskra Oasis, was collecting Arabic folk music. His work was continued by other Hungarian ethno​musicologists. It is less well-known that Jenô Takács, professor at the Music Conservatory in Cairo in 1927 and for about ten years after, conducted important research on Egyptian folk music.

Hungarian journalists, economic experts, medical doctors, younger personnel at Hungarian embassies or visiting professors at local universities in Africa have begun to collect some African art works, or folklore artifacts. We will try to make that small material available to the Hungarian public, because it is the only possibility for us to know more about the traditional and modern cultures of Africa. It is a pity that up until now only one Hungarian ethnologist, Csaba Ecsedy, has made a field work trip to Africa proper (among the Mountain Burun in South Sudan). But we can state with satisfaction that Hungarian folklorists and ethno​musicologists of the Folk Music Research Group in Budapest were able to record in Algeria, Tunis, Libya, Egypt and Ethiopia. We hope that our recent efforts to establish folklore research contacts with Angola, Mozambique, Nigeria, Sudan, Ethiopia, and other African countries will be continuous and productive.

As for our major publications, I can be very brief. At the end of the sixties, there was a boom in Hungary for new African material. Translations and art books appeared,
 and the Center for Afro-Asian Research in Budapest (from 1963 on) published a series entitled Studies on Developing Countries, in which Pál Páricsy made an African literature bibliography,
 then a collection of essays.
 Later that center gave up the existence of nonprofit research, and was renamed the Institute for World Economics of the Hungarian Academy of Sciences. They are still going to publish their series, but works related to African philology do not often appear.

The politician and historian Endre Sík wrote a multi-volume history of Africa
 dealing only with political movements of modern times; he does not refer to the folklore of African peoples. The first dissertation in Hungary devoted to African studies was made by the diplomat Tibor Keszthelyi,
 in which he deals not only with the modern, written literature in Africa, but also with the oral traditions. The most important recent publication is the current Hungarian dictionary of world literature (Világirodalmi Lexikon, from 1970 on, finally in twenty volumes). It is typical and shows the increasing interest towards Africa, that in the first volume there is no essay on “Afrika”; in 1975 there is only a summary of Black African literary forms (“fekete-afrikai irodalmi formák”); but in the hitherto latest volumes (as e.g. in 1982) one finds detailed entries among others on Kongo, Kikuyu, Luba, Malagasy or Mongo literature. The Hungarian Radio transmitted three times a series on “Traditional African music”. I hope that this pro-African trend continues in Hungarian cultural life.

I was saying recently that African folklore belongs not only to Africa, but it is an inseparable and important part of the whole world culture. But we have to add immediately that first of all, it is the property of African peoples. Therefore one necessary way of developing African folklore research is to recognize that in Africa itself there should be more and more possibilities for scholarly research. We do not know about all the details of African folklore research, but I am afraid there are African countries where nobody collects, stores and seriously analyses the treasures of African folklore.

We know about some important international attempts to study African folklore on a comparative scale. In 1968, a regional center (CRDTO = Centre Regional de Documentation pour la Tradition Orale) was founded in Niamey, Niger. The name was slightly changed later to CELHTO (Centre d'études Linguistiques et Historiques par Tradition Orale). In 1979, a similar East African center opened its doors in Zanzibar (EACRONATAL = East African Center of Researches on Oral Traditions of Natural African Languages), and a third institution CERDOTOLA (= Centre de Recherche et de Documentation sur les Traditions Orales et Langues Africaines) is being organized in Yaoundé for Central Africa. The three institutions are coordinated by the African Unity Organization, and supported by UNESCO.
 The research conducted and the publications printed in those institutes should regularly reach; the already established folklore institutions around the world.

With true satisfaction we can state that there are important research institutions in Angola, Zimbabwe, Mozambique, Cameroun, Nigeria, Sudan
 and elsewhere, but unfortunately we often are not able to get the necessary information concerning their diligent activities.

Today’s African folklore research – as seen from Hungary – is by now a very actual and very important field of general folkloristics.

I hope our conference will make a motion in agreement with this principle.

(1982)

� Ignácz – Voigt 1969. 


� Voigt 1970/C. Herewith I would also like to thank Pál Páricsy for his help in completing that paper.


� Dorson 1972/A. The volume had its genesis in a Conference on African Folklore, the first of its kind, held July 16–18, 1970 on the campus of Indiana University, Bloomington, Indiana, USA.


� Dorson 1978.


� At the time of writing my paper, the following volumes were available to me: Sow – Balogun – Aguessy – Diagne 1979; Socio- political aspects..., 1979; Pala – Ly 1979; Le concept de pouvoir en Afrique, 1981; L'affirmation de l'identité culturelle..., 1981.


� Laya 1972.


� Vansina 1961. The most available English edition: 1973 (Penguin Books). About Vansina's assumption an interesting secondary literature exists. The most important study, with great individual value, however not always recognized among folklorists, is: Henige 1974.


� Goody 1968. It is important to stress that the Cambridge school of “literacy versus orality” is one of the possible ways in understanding (African or other) oral poetry. See further the very different book based upon the German research epistemology: Jungraithmayr 1981. Unfortunately the papers of the Urbino symposium on “Orality” (21–25 July, 1980) have not yet been published (with important papers on African topics) until 1985. (See: Gentili – Paioni 1985.(


� Finnegan 1967, 1970. Among her later, general works see especially: 1977 and 1978.


� French edition: Griaule 1948, English edition: 1965. One should mention also, that the “ethnographic” works by the French school of African studies deserve more international acknowledgement than hitherto has been given.


� Görög 1981. There is also a Hungarian paper devoted to the problems of African folklore bibliographies (by Biernaczky 1984/B), but I want to mention briefly here that similar attempts were made previously by other scholars too (see e.g. Thieme 1964; Gaskin 1965; Scheub 1977); however these are not in concordance, and thus must be checked separately. The first annotated bibliography of  African folklore for general folklore research (Bascom 1964) is by now a historical monument, and is surpassed definitely by the later special bibliographies mentioned above. However, there is a need for a comprehensive African folklore  bibliography for the purpose of comparative folklore research.


� Calame-Griaule 1969–1970–1976; Calame-Griaule préface et conclusion, 1980. See the two very important collections of essays: Calame-Griaule 1977; Paulme 1976.


� Görög-Karády 1982. Among the already improved British–French joint collections of papers, see the two excellent books (reflecting not only important aspects of traditional African lore, but also the different approaches by the two countries' experts): FORDE 1954 (Forde 1963); Fortes – Dieterlen 1965.


� Publications de la SELAF, Paris, 1981. (Address: 5, rue de Marseille, 75010 Paris).


� Lacoste-Dujardin, 1970 [1982]. The Bulletin entitled Littérature Orale Arabo-Berbère has since 1965 reported on the activities of the CNRS Research group “Littérature orale, dialectologie et ethnographie du domaine arabo-berbere”. An earlier summary: Massignon 1961, 1963.


� Ben-Amos 1975.


� See the special issue of The Conch, 1970. In fact this interesting structural study of African deluge myths (LIMA 1972) remained almost unnoticed by international folklorists.


� Edwards 1978.


� Arewa – Shreve 1975.


� Paulme – Bremond 1976.


� Lindfors 1977.


�	The two most influential publications devoted to African and American folklore: Courlander 1976, Crowley 1977.


�	See the Beihefte to Afrika und Übersee (since 1920 more than thirty volumes, among them some texts and folklore material).


�	The founder himself published the first issues: Hochegger 1966, 1968, 1969.


� Okanlawon 1977.


� Kuusi 1970 and 1974.


� Klíma – Rùžička – Zima 1976.


� Piłaszewicz 1981.


� Kotlyar 1975.


� Šcseglov 1978.


� Among the various books in Soviet Union on African history, languages, literature, art, recently on music too, one should mention some volumes with important folklore aspects. E.g. Šarevskaja 1964. See also the English version of her essays: Šarevskaja 1973, Olderogge 1970; Davidson 1977.


� On Hungarian contributions to African studies see the short review by Vidacs 1982.


� Takács 1935.


� See: Bodrogi 1967. In 1981 a two-volume Hungarian handbook on primitive art was published, with a rich chapter on Africa. Since then a German version of the book appeared: Bodrogi – Boglár 1982. The African topic was sketched by Tibor Bodrogi, Csaba Ecsedy and Mihály Sárkány (vol. I, pp. 195–307 + ill.).


� Páricsy 1969.


� Páricsy 1971.


� See, however, e.g. Fodor 1969, Krizsán 1978.


� Sík, 1964–1973 (parts of the fifth volume, dealing with the events after the Second World War, are in manuscript).


� Keszthelyi 1971.


� Biernaczky 1979/A, 1979/B, 1982/A, 1982/B, Temesi – Temesi 1982, Biernaczky 1977–1978, 1982/C.


� UNESCO and other international bodies frequently publish volumes or pamphlets on cultural policy, including also African data. It would be the task of a separate paper to register and evaluate them. One might mention further that the UNESCO Cultural Development division paid attention to the survival and revitalization of African traditions. See: La tradition orale africaine, 1974 (a summary based on conferences concerning the general history of Africa, 1966, Abidjan, and 1973 Lusaka); Artifacts and oral traditions, 1975. The booklet deals with the problem of interconnections among artifacts, craft objects and oral traditions. The African case is studied in Tunisia, and as an annex, a detailed report on the Upper Volta was published too. See some summarizing publications on cultural policy in Africa: the African volumes of UNESCO series Studies and documents on cultural policies (Tunisia 1970, Nigeria 1973, Tanzania 1974, Kenya 1975, Ghana 1975, Zaïre 1976, Cameroon 1976, Sierra Leone 1978, Guinea 1979, etc.), and in addition: Intergovernmental Conference on Cultural Policies in Africa, organized by Unesco with the co-operation of OAU, Accra 27 October – 6 November 1975. Final Report (Paris, 1976); – ICA Information – Magazine of the African Cultural Institute, No. 14, 1982. “Special: Cultural Policies” – Revue de l'institut Culturel Africain, No. 14. 1982. “Special: Politiques culturelles” (Dakar, bilingual).


� We were able to obtain information concerning the publication activity of the CEEBA publications (from 1966 up until now 7 volumes of colloquia and about sixty volumes of materials). There is a short but informative report on Sudanese research: Institute of African and Asian Studies – University of Khartoum. Prospectus. November, 1981. They have published, as far as I can see the first generally available presentation of an African folklore archive: Hurreiz 1976.


� In international series (like Folktales of the World, edited by Richard Dorson, etc.) there are some publications of African material. Because of lack of space we shall not list them here.


44 The aim of my paper was only to point out some important features of African folklore research, as seen by European folklorists. I have not had the opportunity to enter into a detailed analysis of publications on African art, religion, music and customs, or to give the practical informations about the 1982 Budapest conference. And because it was the inauguration paper to the international workshop “Folklore in Africa Today” (Budapest, 1-4 November, 1982), on the achievements see the publication: Biernaczky (ed.) 1984/A. 
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